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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM. 

THIS paper is in continuation of one which appeared in Vol. xviii. of the 
Journal (1898). It deals with the more interesting of the hitherto 
unpublished black-figured vases acquired by the British Museum during 
the last twelve years, to which are added two of later date. I hope in 
a future paper to publish on similar lines some of the red-figured vases and 
white lekythi acquired subsequently to the issue of the third volume of the 
Vase Catalogue in 1896. 

I. Early Attic Kylix from Thebes. (Figs. 1-3.) 
Ht. 31 in. (8 cm.), diam. 11A in. 

(29"5 cm.), with handles 14 in. (36 cm.). 
This kylix belongs to the period of Attic vase-painting which imme- 

diately succeeded the Geometric style, and in which a rapid development 
may be observed, both in technique and in composition, culminating in the 
so-called 'Tyrrhenian' amphorae, the immediate precursors of the fully- 
developed black-figure style. It forms one of a class distinct from, and on 
the whole later than, the group usually known as Proto-Attic 1; they exhibit 
more of the Oriental influence than is to be observed in that group, or 
indeed in any other phase of Attic pottery. The majority of these vases 
have been found at Vourva in Attica, and others in the tumulus at 
Marathon 2; their distinguishing characteristic is that they are always 
decorated with friezes of animals, the background filled in with rosettes in 
the manner of Corinthian and other fabrics. The deep red ground, however, 
on which the figures are painted in lustrous black (with occasional details in 
white or purple) distinguishes them from the Corinthian as well as from the 
similar Ionic fabrics. Dr. Nilsson, who has made a careful study of the 
group,3 rejects the term 'Vourva vases,' originally applied to them, and 
considers that they were probably made in the north-east of Attica, and owe 
much to the influence of the neighbouring Euboea. Eretrian vases, as 
previously pointed out by Boehlau,4 were the medium through which 
Oriental influence found its way into Attica. But this view is rejected by 

1 See for these J. H. S. xxii. pp. 29 ff.; Walters, 
Ancient Pottery, i. pp. 292 ff. 

2 See generally Ath. Mitth. xv. pp. 318 if., 

xviii. pp. 46 fl. 
3 Jahrbuch d. arch. Inst. xviii. pp. 124 ff. 
4 Aus Ion. u. Ital. Nekrop. p. 116. 

H.S.-VOL. XXXI. B 
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2 HI B. WALTERS 

Graef,5 who, while retaining the name 'Vourva' for conventional usage, 
regards the group merely as a temporary adoption in Attica of the 'Tier- 
friese' system of decoration. Thiersch 6 attempts to distinguish a Boeotian 
fabric, to which he assigns specimens found at Eleusis, but so many have 

been found on the Acropolis of Athens that it seems unnecessary to go 
outside Attica for their origin. In the employment of the 'Tierfriesen' 
these vases form a connecting link between the Proto-Attic and the succeed- 

FIG. 1.-KYLIX (EARLY ATTIC) FROM THEBES. 

ing 'Tyrrhenian' group, in which the subordination of the friezes to a 

principal figure-subject marks a progressive step. 
The form of the kylix (see Fig. 1) is characteristic of the class,7 and is 

FIG. 2.-INTERIOR DESIGN ON KYLIX. 

Antike Vasep von d. Akrop. zu Athcn, i. 

p. 51, Nos. 472 ff. 
6 Tyrrhen. Amphoren, p. 146. 

7 Cf. Collignon and Couve, Cat. des Vases 
d'Athines, No. 608 (Fig. 4 in Nilsson's article); 
Graef, op. cit. Nos. 526-534. 
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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM 3 

marked by its shallow rounded outline, square flat rim, and low heavy foot. 
The handles are of peculiar band-like form attached vertically to the side of 
the rim and bent up in a loop at each end. The technique is good, the black 
varnish being lustrous and carefully applied, and there is a general use of 
purple accessory colour for details, especially in the upper of the two friezes. 
The vase was unfortunately found in a very shattered condition, but after the 
necessary repairs and restoration remains fairly complete, the missing parts 
including but a small portion of the designs. These are disposed in two 
broad friezes round the exterior, comprising the main subjects, and in a 
central medallion which covers an area of 51 inches diameter in the interior. 
Subsidiary decoration includes a band of zigzag lines round the top of the 
rim with a row of black spots round the outer edge, and below the exterior 
friezes a narrow band of three rows of dots between triple lines, surrounded 
by a band of rays. Similar patterns occur on the majority of the vases in 
this group.8 The interior design (Fig. 2), which is probably unique, consists of 
a very elaborate pattern of four large lotos-flowers alternating with as many 
palmettes of peculiar form, the stems interlacing and forming a central device 
of four circles. 

Of the two friezes round the exterior (Fig. 3) the upper is evidently in- 
tended to be the more important. It is not continuous, being interrupted by 
the handles, where two square patches of black varnish surround the points of 
attachment; between them and inside each handle is painted a large rosette 
with purple centre and purple tips to the petals. The two friezes thus 
produced are not of the 'processional ' type, but are rather in the form of 
quasi-heraldic, or rather, pedimental compositions: a central figure or device 
between two others, and a flanking figure at each end. On one side we have 
in the centre a figure of Hermes standing to right, caduceus in hand; he is 
bearded and wears a long loose chiton, with a chlamys hanging over the left 
shoulder. On either side of him is a Siren facing towards him, of the usual 
type, with human head and bird's body; beyond on the left are a swan and a 
lion, both to right, the latter looking backwards; on the right, a lion to left, 
also looking backwards, behind which is a rosette of the usual 'ground- 
ornament' type.9 On the other side the Sirens are replaced by Sphinxes, and 
Hermes by an interlacing pattern of tendrils from which spring three palmettes 
and a lotos-flower in the form of a cross, in which the lotos-flower forms the 
lowest arm.1' These are flanked on the left by a panther to right with face 
to front, on the right by another panther to left, now almost entirely 
obliterated. 

The lower frieze is continuous, though the figures do not all face the 
same way; there are nine animals in all, forming four groups of facing pairs, 

8 Nilsson, op. cit. p. 125. 
9 The absence of ground-ornaments (with 

this exception) is curious, and taken in con- 
junction with the appearance of Hermes, seems 
to suggest a comparatively late date for this 

example. On the other vases they are almost 
invariably present. 

10 Cf. Thiersch, Tyrrhen. Amnph. p. 75, for 
similar patterns. 

B2 
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4 H. B. WALTERS 

t 

FIG. 3.-EXTERIOR DESIGNS ON KYLIX. (No. I. p. 3.) 

FIG. 
4.--OBVERSE 

OF KOTLE. (No. LI. p. 5.) 
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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM 5 

with an extra one facing left: (1) goat and lion; (2) stag and panther; 
(3) lion and stag; (4) panther and boar; (5) panther. Of the second panther 
the tail alone now remains, and the head of the boar is wanting; each of the 
other panthers has the face turned to the front. 

II. Kotyle from Boeotia. (Figs. 4, 5.) 
Ht. 7 in. (17-5 cm.). Diam. 91 in. (23-5 cm.). 
The form (rare in the black-figure period) is midway between the ordinary 

B. F. kotyle or skyphos (cf. B. M. Cat. of Vases B 369-372)1l and the R. F. 
kotyle of which the Hieron vase (B. M. E 140) is a typical example. It is 
more convex-sided than the latter, but has the same broad low foot; on the 
other hand the handles slope upwards as in the B. F.' skyphos' type. The 
interior, handles, and foot are completely covered with black varnish, the 
whole of the exterior being left red. Round the rim is an ivy-wreath, and 
round the base of the body a tongue-pattern, alternately black and purple. 

The subjects on the two sides are curiously similar, both representing 
Herakles seated and Athena standing facing one another, with a Satyr and goat 
on the left of the scene, the latter being under the handle, so that the scenes 
are not marked off from one another. The scene represented in Fig. 4 may 
be described as follows: Herakles is seated to right on a cubical seat, which 
recalls in form the cistae on which Demeter and Persephone are placed in 
the Eastern pediment of the Parthenon,12 with a slightly projecting base. 
Along the top and base are rows of black dots; the surface of the rest is 
painted white except for a rectangle of black, within which are two small 
compartments of the same colour. The hero wears the lion's skin, and in 
addition a long chiton and a mantle wrapped round his body. The latter 
unusual costume seems to indicate that his labours are now over, and that he 
has assumed a position on a level with the gods with whom he is now 
associated. In his right hand he holds out a large phiale (ornamented with a 
band of egg-pattern in white), into which Athena is about to pour wine from an 
oinochoe ; this vessel, which in form is more like a hydria, has a patch of white 
round the mouth and a band of white ivy-leaves on the shoulder. The goddess 
is of the usual type, with crested helmet, long chiton, and peplos wrapped round 
her body; the chiton is ornamented with crosses, and a band of spirals at the 
neck, the mantle with purple and white spots. In the background is a tree, 
the branches of which spread over the scene, and are loaded with large white 
fruit grouped in pairs at intervals. On the left of the scene a Satyr turned 
to the left holds out his hands as if about to seize the goat which, as already 
noted, is under the handle. 

The scene on the other side (Fig. 5) differs from the preceding in the 
following details: Herakles sits in a chair with the arms supported on 
columns, the back ending in a large swan's neck and head; the legs are 
curved. In front of it lie his bow and bow-case, a wing forming the cover of 

11 In the Museum collection B 79 is the 
nearest parallel. 

12 See Studniczka in Jahrbuch d. arch. Inst. 
xix. (1904), pp. 1 ff. 
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6 H. B. WALTERS 

the latter; in his left hand he holds the club, which is omitted in the other 
scene. Athena holds the oinochoe (which is painted white throughout) in 

FIG. 5.-REVERSE OF KOTYLE. (No. II. p. 5.) 

her left hand, and supports the phiale with her right; her chiton is 

unornamented. The Satyr stands with face turned to the front and feet 

FiG. 6.-THE DEATH OF PRIAM. (No. III. p. 7.) 

to right (the head is now wanting); he is dancing, and is covered all over 

with small fine incisions to indicate hair. 
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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM 7 

The subject, in one form or another, is a common one especially on 
B. F. vases.13 Athena, as the hero's special patron, is conceived as receiving 
and refreshing him after his labours; and in some cases the presence of other 
deities suggests that the scene is placed in Olympos, after the hero's 
apotheosis. The nearest parallel to our vase is one published by Gerhard,14 
where Herakles is seated in the company of Athena and -Dionysos. The 
usual type, however, is one which represents the goddess and the hero both 
standing, as in Brit. Mus. B 198 and B 498. The presence of the Satyr in 
the scene under discussion may or may not have any special significance, but 
A. S. Murray was inclined to see in it a reference to a Satyric drama. He 
also cites Aristophanes, Ran. 46, with reference to the wearing of the chiton 
and mantle by Herakles; but this does not seem to be very apposite. There 
is no ground for regarding the scene as having any further meaning than 
that he is resting peacefully from his labours.15 

III. Lekythos. (Fig. 6.) Presented in 1899 by Miss Preston. 

Ht. 124 in. (31 cm.). 
Usual B.F. shape, but with wider body than usual, the neck short and 

slim; thick heavy stem on thin flat foot. On the shoulder are a circle of 
oblique strokes round the base of the neck, and chains of palmettes united 
by tendrils. Round the body above the design are two rows of pomegranate- 
buds linked by sloping lines; below the design is a broad band of black. 

The subject is the Death of Priam. The aged king is seated to left on 
an altar which is ornamented with volutes on the top and has a projecting 
base painted white. Round his head is a fillet, and he wears a mantle with 
crinkly folds and edges, embroidered with spots and bands in white and 
purple, and incised crosses. The white used for his hair and beard has 
faded away. Neoptolemos, a fully-armed warrior, with Boeotian shield 
and purple-striped tunic, advances towards him and plunges a spear in his 
left side. On either side is a Trojan woman, the one on the right facing the 
central scene, the other running away and looking back. Their flesh is painted 
white, and they both raise their hands in attitudes of horror or dejection; the 
first-named wears a fillet in her hair and a striped and spotted himation, and 
the other, a similar mantle drawn right over her head. At the end of the 
scene and facing it on each side is a fully-armed warrior, presumably a Greek, 
with chlamys over one arm and shield resting on the ground. 

The various 'types' of this subject in the B. F. vases have been collected 
and discussed by Prof. Ernest Gardner in an earlier volume of this Journal 
(xiv. pp. 170 ff.). He distinguishes three main varieties, each with two 
subdivisions, and our vase may be included under his heading A 2 (type 
where Priam is represented alive, and Astyanax does not appear). It is very 

13 A good R. F. example is Munich 369 = 

Furtwaengler and Reichhold, Gr. Vasen. i. 
P1. XXIV. 

14 Auserl. Vasenb. ii. P1. CXLL. Figs. 1, 2. 

Cf. also Louvre F 117. The former is interpreted 
by M. Reinach as the 'initiation of Herakles.' 

15 Cf. the Louvre vase already cited, and 
Furtwaengler in Roscher's Lexicon, i. p. 2216. 
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8 H. B. WALTERS 

closely paralleled by a hydria at Wiirzburg, published by Reisch,16 on which 

Neoptolemos thrusts his spear into the right breast of Priam, who falls back 
on the altar; on either side is a woman in a similar attitude to those on 
our vase. The commonest type is that in which Priam is already slain, and 

Neoptolemos hurls the body of Astyanax upon his. 

IV. Lekythos, from Braona near Sparta. (Figs. 7, 8.) 

Ht. 3- in. (8.8 cm.), in present condition. 

The vase is of a peculiar, if not unique, type (see Fig. 7), the body being 
in the form of a pyxis with concave sides (cf. Brit. Mus. E 772, 774, 777, 780), 
with a low wide foot; the shoulder is flat, and from the centre rises a narrow 
neck like that of an ordinary lekythos, the greater part of which is now 

wanting. There are no signs of any handle. On the shoulder, which has 
been partly restored in black paint, are a band of carelessly-executed tongue- 
pattern and one of enclosed palmnettes divided by a ornament. Round 
the top of the body is an egg-pattern, with a dot in the middle of each egg; 
the foot is partly covered with black glaze, which is worn away in places. 

The design on the body (Fig. 8) is a broad frieze representing a sacrifice to 
Athena. The goddess is seated to left between two Doric columns, which are 
in a sort of perspective, one at her back, the other beyond her knees. Her 

chair has no proper back, but from the back 
of the seat rises an ornament in the form of 
a swan's head. In her right hand she holds 
out a phiale, on which a fluted pattern is 
indicated by incised lines; on her head is 
a high-crested helmet. She wears a long 
chiton embroidered with small stars and 
bands of ornament round the lower part of 
the skirt; over this is a himation enveloping 
her left arm. Rough marks projecting from 
behind her left arm seem to be meant for 
the snake-fringe of the aegis, not otherwise 
indicated. Before the goddess is a low 
cubical altar with volutes at the top and 
bands of ornament round the middle, on 
which a fire burns; on the other side of it 

approaches a train of worshippers, three in number. First comes a woman 

wearing long chiton and himation, with a fillet round her head, on which she 
carries a flat basket or Icavoiv containing three objects of columnar form. 
The lines of the folds of her drapery, as 

,painted, 
do not correspond to the 

original engraved lines. Next is a bearded man, wearing fillet and himation, 
carrying an oinochoe in his right hand, The third figure is similar, and leads 

up a bull, walking on the further side of it. Behind him is a Doric column. 

FIG. 7.--LEKYTHOS FROM BRAONA, 

1 RBamn. Mitth. iii. p. 108. 
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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM 9 

The style is rough and careless, and there is a very sparing use of accessory 
colours, white being used only for the faces of the women and the fillets, 
purple not at all. This, taken in conjunction with the developed forms of the 
patterns on the upper part of the vase, seems to indicate a late date, not 
earlier than the end of the sixth century. 

The subject is not a common one on Greek vases; but there are two 
other B. F. examples, one of which (if not both) is of somewhat earlier date 
than our vase, in which the subject is treated in a very similar manner. 
These are the curious kylix in the British Museum, B 80,17 which is some- 
what archaistic in style and very rude in workmanship, and an amphora in 
Berlin (Cat. 1686),1s which certainly belongs to the beginning of the black- 
figure period. In both of these the figure of the goddess is of the Promachos 
type, with shield and spear, not as in the present case, in her peaceful aspect. 
In both again a female worshipper is followed by a man leading a bull; the 
former holds a basket on the British Museum vase, lustral branches on that 
in Berlin. A fourth example is published by Gerhard,19 but the scheme ot 
composition is different. 

V. Lekythos, presented in 1910 by Edwin Barclay, Esq. From Sicily. 
Ht. 51 in. (= 14-5 cm.). (Fig. 9.) 
Usual B. F. form, with slim neck and small mouth. Designs in black 

(with purple pigment for details) on pale buff slip, the shoulder left red. The 
surface is in bad condition and part of the design on the body is much 
obscured, if not obliterated. The ornamentation consists of a ring of short 
strokes round the base of the neck, a chain of lotos-buds on the shoulder, and 
a pattern of two rows of dots united by oblique lines round the upper part of 
the body (as on No. III). 

The subject of this vase, being unique, demands more attention than 
others described in this paper. The scene depicted on the body represents 
the capture of Seilenos by Midas' guards. In the centre is a rectangular 
structure with a plain facade, on the right-hand wall of which is a spout in 
the form of a lion's head. This is clearly a well-house, as so often represented 
on B. F. vases, in hydrophoria scenes and elsewhere, and, as will be seen later, 
represents the fountain of Inna. Within the building Seilenos is lying in a 
very contorted attitude, almost filling the whole space; he is engaged in 
drinking from the spout, but the liquid he is consuming is, as we shall see, 
wine, and not water. His legs are placed with the knees drawn up as if he 
was reclining on his back with face to left, but the upper part of his body is 
turned in the contrary direction to enable him to drink while sprawling on 
the ground. He wears a fillet which is coloured purple, as is also his beard. 
On either side of the building is a palm-tree, and on the top of it is an 
armed man kneeling to right on his right knee, waiting to seize Seilenos and 

17 . H.S., i. P1. VII. 
18s Rayet and Collignon, Hist. de la Cdranm. 

Grecque, P1. VII. 
19 Auserl. Vasenb. iv. Pl. CCXLII. 1. 
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10 H. B. WALTERS 

bind him with the thong which he holds coiled up in his right hand. He 
wears a purple fillet and a short chiton girt up at the waist, and his beard is 
coloured purple. The other details of his costume are obscure, owing to the 
defective condition of the vase at this part, but he appears to carry a bow-case 
with a wing attached to the top. On the left of the scene is a bearded figure 

seated on a chair with spear in right hand wrapped in a himation, and 

watching the progress of events; on the left is a similar figure. The former 
is satisfactorily identified as Midas himself (though he is not usually present 
at the capture) by the inscription M . AE, M(i)0rs, painted in front of him 
In front of the other figure (or possibly referring to the guard), and above 

FIG. 8.-SACRIFICE TO ATHENA. (NO. IV. p. 8.) 

the Seilenos, are also painted inscriptions, but they are apparently meaningless 
collocations of letters. 

The story of Midas and the Seilenos is traced by Kuhnert 20 to a North 

Greek Saga, of which the earliest tradition is given by Herodotus, viii. 138: 

FIG. 9.-CAPTURE OF SEILENOS. (NO. V.) 

20 See generally his article in Roscher's 

Lexikon, s.v. Midas, ii. 2954 ff. The story is 
also discussed by K. in Zeitschr. d. Morgenldnd. 

Gcsellsch. xl. p. 556; Frazer, Pausanias, ii. 

p. 74; Cook in J.1H.S., xiv. pp. 87 ff. 
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VASES RECENTLY ACQUIRED BY THE BRITISH MUSEUM 11 

o0 
rtLKoLeVOo 

'; 'XXip"rlv yiTv ; MaKe8ovti79 o'iKo-av nrrCXa9 76Tv Ict`rraov rTiv 

Xeyo•o4dvwv etvat MISew o700 Topsiew, Edv TroFtC fverat aToptaTa p6oa, ev 
eKao-rov Exov oi?rcuba ovXXa, 638pP Te v7reppc^pov7a 7&V a oXXowy EO oV r 

cat 6 
EtXt)•v ro'otK c7rroto-'t 

Xo, ; X'/yera7L r MaKe86vwv. 'Tr'p 8' rTv Kt 0 t 77 
7Tarv6 

0& 

Krcrrwv oVpo9 IcKeEa Beppptov ovvopa, a,8arov X'etIu ^vo9. But so far we 
have no mention of the spring, nor any explanation of what Seilenos was 
doing or how caught. Xenophon, however, leads us a step further (Anab. 
i. 2. 13): ... 

oV,8pptov, 
wro• 

Xv 

oiCKov•yVr)q,. 

vra^0Ja 4v 

,apa 
7"7V 08'V 

KP77Vr 7 

M1iov KaXov/uV/ 70o IpvyD v p8aao-;LXE, &' d XveEraL M iSa9 rv 4drvpov 

ylqpe•i•oat 
ot'vc Icepa'-a9 abrTv. Xenophon knows the story of the filling of 

the spring with wine, but he has transferred it (in common with the 
vase-painters and other later writers) into Phrygia, with which Midas was 
more naturally associated.2' Ovid (Metamt. xi. 90) says: 

titubantem annoque meroque 
ruricolae cepere Phryges vinctumque coronis 
ad regem duxere Midan. 

Athenaeus, however, quoting Bion of Prokonnesos (ii. 45 c = Frag. Hist. 
Gr. 2. 19) harks back to the older and truer version, and incidentally gives 
the name of the spring as Inna : KaOadrep Kat T7Ov (piya MiGav 0,904 
@eO'7rO/WO4O, oTCE XE"V 'i-e w $ELX?/VOVP i'rw) 'O\ 1C027 Xi-ev. 07t 77 K8 I p?7'v?, (c 

yo-i Blwov;, •pe'l 
MaL&ov Icai IHatovitov "Ivva KaXov~'Evy. Aelian (V.H. iii. 18) and Aristotle (apud Plut. Cons. Apoll. 27) refer to 

Seilenos expounding the theory of life to Midas after his capture. The 
earlier writers quoted give us no clue to the reason why Midas wished to 
capture Seilenos, but this is plainly shewn by Aristotle in the passage 
referred to. Midas desired to obtain of Seilenos wisdom, which he was 
reluctant to impart, and even when compelled to enlighten the king, his 
theme was man's ephemeral and unhappy existence, the burden of his speech 
being ,\u fi\vaT rabv irravra vuTct X'ryov, etc. Ovid's version of the story is 
on these lines, but contaminated by other legends. 

An interesting parallel to this story comes from Jewish sources.22 In 
the Haggadah the tale is told that Solomon when building the Temple 
wished to capture the demon Asmodeus, in order to know how to shape 
blocks of marble by means of the Shainir or worm (iron tools not being 
allowed). Having filled the well from which Asmodeus drank with wine, 
he caused the demon to become intoxicated, and so obtained what he 
wanted."3 

It has already been stated that the above-described vase-painting is 
unique. But it is not of course the only example of the subject in Greek 
art, but only of that particular episode. Other vase-paintings illustrate the 

21 Pausanias (i. 4. 5) places the spring at 
Ancyra. See Frazer's note. Philostratus also 
alludes twice to the story (Imag. i. 22 and Vit. 
Apoll. vi. 27), placing the scene in Phrygia. 
Kuhnert suggests that there ha!s been a con- 

fusion between Bp'yes (i.e. Macedonians) and 
opiyes. 

22 I owe the suggestion to Dr. M. R. James. 
2- See Jewish Encyclopaedia, ii. p. 218. 
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12 H. B. WALTERS 

later stages of the story. Of these there are seven in all, three black- 
figured and three red-figured.24 The list is as follows: 

1. Seilenos beiing led away to Midas after his capture. 

(1) Gerhard, Auserl. Vasenb. iii. P1. CCXXXVIII. (Reinach, 
Rdpertoire, ii. p. 120), by Ergotimos. 

Seilenos is led by Oreios and Therytas. 

FIG. 10.-PELEUS AND THETIS. (No. VI. p. 13.) 

(2) Benndorf, Gr. u. Sic. Vasenb. P1. LIII. 2 (B. F.). 
Seilenos led by armed guard. 

FIG. 11.-DESIGN ON ToP OF PI'xis. (No. VII. p. 14.) 

24 See Jahrbuch d. arch. Inst. ii. p. 112. 
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2. Announcement of the capture to Midas. 

(3) R. F. vase in Vatican= Ann. dell' Inst. 1844, P1. D, 3. 
(Seilenos not present; Midas has asses' ears.) 

3. Seilenos brought before Midas. 

(4) B. F. vase = Cab. Durand 261. 
Seilenos brought in chains by two armed guards. 

(5) R. F. stamnos = Brit. Mus. E 447. 
Seilenos led by Phrygian guard; Midas has asses' ears. 

(6) R. F. vase in Palermo= Mon. dell' Inst. iv. P1. X. 
Similar to (5). 

(7) R. F. vase in Naples (Cat. 1851). 
Seilenos led by Phrygian spearman. 

To this list may be added a gem in the British Museum (Cat. 1474),25 on 
which the captured Seilenos appears to be represented as in No. 7. 

VI. Lekythos from Thebes. (Fig. 10.) 
Ht. 63 in. (= 16"5 cm.). 
The form is carefully modelled, on the normal lines, but with shorter 

neck than usual, and small foot. The black varnish covers the exterior of 
the mouth and outside of handle, the lower part of the body (except for two 
lines left in red), and the upper part of the foot. On the shoulder is a chain 
of palmettes alternately pointing outwards and inwards, and round the base 
of the neck radiate oblique strokes, the neck itself being left red like the 
ground on the shoulder. The body is covered with a creamy-white slip with 
a greenish tinge, on which the designs are painted in black; round the upper 
edge is a key-pattern between pairs of lines. 

The subject is the familiar one of the capture of Thetis by Peleus, in 
the usual wrestling scheme. Peleus stoops forward to right with head down, 
supported on his right foot, and grips Thetis round the waist. She 
endeavours to run away, and is represented as if in three planes, her face 
turned to left, her body to the front, and her feet to right. In her left hand 
she holds up a fish; her hair is looped up at the back under a fillet, and she 
wears a long chiton and himation. Peleus is nude, and has a beard. On the 
latter's back is a monster representing two of Thetis' transformations in one, 
the head and forepaws of a lion being combined with the body and tail of a 
fish; it places the right paw on Peleus' head and seizes his right shoulder in 
its mouth. Beyond Thetis is a tree with two stems uniting some way up and 
then dividing into four long thin branches, which spread over the scene, 
edged with two rows of dots to indicate leaves, in the usual late B. F. 
fashion. On the extreme right of the scene a Nereid runs away, but looks 
back, with right hand extended; she resembles Thetis in costume and also 

2 Bull. dell' Inst. 1869, p. 59, No. 31. 
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holds a fish. The style of the drawing is some- 
what late and careless, and there is no use of 

purple for details. The vase is probably not 
earlier than 500 B.c. The different examples of 
this subject have been collected and classified in 

types by B. Graef,26 including some 108 examples. 
Our vase comes under the category of his II. 1. B. 
His No. 47 (Naples 2535) shews a similar 
monster on Peleus' back, combining in the same 

way the forms of lion and fish. 

VII. Pyxis from Boeotia. (Figs. 11, 12.) 
Presented in 1908, by A. van Branteghem, Esq. 

Ht. 13 in. 
(4"5 cm.). Diam. 31 in. (8 cm.). 

The pyxis is in the form of a round box with 
cover fitting closely over it (cf. Brit. Mus. B 677); 
the box part is plain, and unglazed except the edge 
of the base; the top of the cover is glazed, with 
a narrow ring of black varnish round the rim, and 
the side is completely covered with a white slip 
on which figures are painted in black. On the 

top figures in black with purple details alternate 
with others painted in white. It seems probable 
that the black has faded off these figures leaving 
them in the white slip which originally covered 
the top as well as the sides. On the other hand 
it is possible that they are in their original con- 

dition, and in this case the vase would be remark- 
able for combining three varieties of technique: 
black on red, white on red, and black on white. 
In any case the vase is of late date, and belongs 
to a period of experiments. 

The black figures on the top (Fig. 11) consist 
of three horsemen to 1., so placed that the head of 

each meets the head of the horse behind, forming 
a sort of TpLOrEX7 scheme. Each horseman sits 
with legs doubled up, and is beardless, wearing a 

high-crested helmet, and a belt round his waist. 

The horses' manes are purple. Alternating with 

these are three diminutive nude figures, apparently 
women dancing with castanets, but they are now 

very indistinct. 
Round the body is a frieze of figures (Fig. 12): 

26 Jahrbuch d. arch. Inst. i. pp. 192 ff. 
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(1) grotesque figure in Phrygian cap on horseback to 1.; (2) horseman to 1. 
like those on the cover, wearing short chiton; (3, 4) similar figures; 
(5) bearded man dancing to 1. and seizing the tail of the horse in front; 
(6) woman (?) to 1. in long girt chiton, with castanets in right hand; (7) mule 
to 1., followed by woman walking to left with left hand raised, her right 
placed on its hind-quarters. In the field above are two objects in the form 
of an inverted V. 

VIII. Lekythos. (Fig. 13.) 

Ht. 4 in. (10-3 cm.). 
This vase belongs to a well-known class dating from the end of the 

black-figure period, in which the body is completely covered with black 
varnish, on which the design is painted in opaque pigments.27 Here the 
whole vase is varnished except the neck and shoulder, inside of handle, and 
under side of foob. On the shoulder are short strokes and pendant-shaped 
markings radiating from the base of the neck. The design on the body is 

painted in opaque white and pinkish-red, and round the top i's a pattern of 

zigzags in the latter colour. Below is a single figure of a woman seated in a 
chair to left. Her flesh is white, her features and fingers picked out with 

red; her hair is knotted up at the back with a fillet passing twice round it, 
and she wears a long girt red chiton with white stripes. Her chair has a 
low back, and her feet rest on a low stool. In front of her is a white 
wool-basket (KcdXaOoq), and on her lap 
is a frame somewhat in the form of a 

lyre,2s being formed by two upright 
pieces with knobs at the top, diverging 
slightly towards the top, across be- 
tween which are stretched two threads 
at the top and two at the bottom, 
seven vertical threads being also 
visible. Her hands are placed on the 
threads, which she is engaged in 

manipulating. This object can only 
be intended for a hand-loom, though 
there is apparently no evidence for 
the use of such objects in ancient times, or among Oriental races either 
in the past or at the present day.29 The only other parallel to the 

representation on this vase is one published by Stackelberg,30 where a 
woman holds a similar frame and is similarly occupied with her hands. The 
writers of the articles Sticken in Baumeister and Phrygiu'm Opus in 

FIGC. 13.-WOMAN WEAVING. 

27 Six in Gaz. Arch. 1889, pp. 193 if., 281 ff.; 
Walters, Ancient Pottery, i. pp. 393 ff. 

2 The Latin names for the different parts of 
the lyre were derived from a comparison with 
the loom (see Smith, Diet. Ant. ii. p. 768). 

29 See on the subject Bliimner, Technologie, 
i. pp. 120 ff. ; Smith, Diet. Ant. art. Tela; 
L. Hooper, Handloom Weaving (Hogg, 1910). 

30 CGriber der Hellenen, P1. XXXIII. repro- 
duced in Baumeister, iii. p. 1715, Fig. 1796. 

This content downloaded from 128.235.251.160 on Thu, 8 Jan 2015 05:27:05 AM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


16 H. B. WALTERS 

Daremberg and Saglio, misled by the likeness of the object to the modern 
crewel-frame, interpret the process as embroidering. But this kind of work 
implies cloth or other textile substance already woven, on which patterns 
are worked in, whereas in both the vase-paintings the textile is obviously in 
course of construction. 

IX. Boeotian Krater, found in Euboea (?). (Figs. 14, 15.) 
Ht. 11 in. (28 cm.). 
This krater belongs to a class which is hardly represented outside the 

collection in the Museum at Athens, where there are a considerable number 
from Tanagra and other sites in Boeotia.Y It is clearly a local variety of 
the later Athenian style, and as such demands some slight discussion 
here. But first it may be more convenient to describe the example 
before us. 

The krater (Fig. 14) is of the 'calyx' type (or vaso a calice), with heavy 
thick lip, vertical handles placed low down on the body, and low stem with 
moulded base. The dull yellowish-red surface of the unvarnished part and 
the inferiority of the black varnish mark it as distinct from the products of 
Attic workshops. The subsidiary ornamentation consists of a band of short 
strokes on the lip with a roughly-executed tongue-pattern below; below the 

design, a band of maeander alternating with squares in which are diagonals 
with dots between, and a narrow band of dots. The foot has been 

repaired. 
On one side is Victory (Fig. 15) flying in three-quarter profile to left, 

holding a laurel-branch in her right hand, in her left a flat dish or basket 

containing cakes. Her hair is covered with a spotted coif, and she wears 

earrings formed of a cluster of small studs, a triple necklace, and long girt 
sleeveless chiton with over-fold, which is blown out by the wind behind. 
On her wings are markings in black. 

On the other (see Fig. 14) is a four-horse chariot galloping in three- 

quarter profile to 1., driven by Athena, who wears a low-crested helmet and 
chiton like Victory's with border of short strokes in two rows. The horses 
are very clumsily drawn, and the reins are not indicated. The wheel of the 
chariot and other details have been painted in white, which is now much 
faded. This subject also occurs on a Boeotian krater in the Athens 
Museum (Collignon and Couve, No. 1345). 

The vases of this Boeotian fabric are, says Rubensohn,32 much under 
the influence of the later Attic style, but are distinguished by their light 
red clay and dull black varnish. The commonest form is the bell-shaped 
krater, a type only found in Boeotia on the Mainland of Greece,33 but well 
known in Rhodes and the adjoining islands,34 as also of course in Southern 

31 See Collignon and Couve, Cat. du Musee 
d'Athanes, Nos. 1341-1352, 1583, 1887-1920. 

32 Ath. Mitth. xxiv. (1899), p. 67. 

33 'E(P. 'ApX. 1883, p. 176. 

34 Cf. B.M. COat. of Vases, iv. F 1 ff. 
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FIG. 14.-BOEOTIAN KRATElR; ATHENA IN CHARIOT. 

FIG. 15.-VICTORY, FROM BOEOTIAN KRATER 

H.S. VOL. XXXI. C 
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18 H. B. WALTERS 

Italy. Our vase, being a calyx-krater, is exceptional. The kantharos and 

kotyle are also popular forms, and a good instance of the former is Athens 

1583,)5 representing a sepulchral banquet; on the reverse is Athena in a biga. 
The drawing is always careless and unpleasing, but there is a decided 
preference for mythological and religious subjects. The vases fall into two 
groups, to the earlier of which, dating about 400 B.C., our example belongs; 
the later are distinguished by an extensive use of white pigment. In the 

neglect of isocephalism and the indifference to beauty of forms, these vases 

decidedly resemble the contemporary ware of Southern Italy, to which they 
form a parallel development from the Attic. 

X. Campanian Krater. (Fig. 16.) 
Ht. 141 in. (37 cm.). Diam. 14j in. (36 cm.). 
The form is that known as bell-shaped (vaso a campana), as commonly 

found in the South Italian fabrics. The black varnish has a somewhat 
metallic character, and the clay is of the dull pinkish-red usual in the vases 
of Campania. There is a lavish use of white accessories in the design. The 
subsidiary ornamentation is also of a normal type: wreath above the design 
and maeander below, with egg-pattern round the bases of the handles; 
below them are in each case two large palmettes with volutes and leaves 
below. 

The design on the principal face evidently represents a torch-race. In 
the middle is a competitor mounted on a white horse which rears to the 

right; he holds a torch in his right hand and looks back at a second youth 
who stands to the front, and looks round at the first, raising his right hand. 
On the right a third youth moves away and turns round with a chaplet of 
beads in his right hand, as if offering it to the others. Both the latter 

carry torches; they wear white fillets, and over the left arm of each is a 

chlamys; each has a string of beads round the body. The lines of the 

ground are indicated by irregular incised markings. 
On the reverse is a subject of the usual type on these vases, though 

rather more carefully executed than usual. Two youths, wearing white 
fillets, mantles, and shoes, stand to left facing a similarly-clad third. The 
two former each hold up a chaplet of beads (?) in one hand. In the field are 
two white flowers. 

Our information on the subject of the Greek torch-race is singularly 
meagre, both from literary and monumental sources, and though there are 
at least a dozen vase-paintings in existence representing runners with 

torches, they are mostly of a late and conventional character, with little 
definite action. It is certain, however, that the contest originated at Athens, 
where it was celebrated in connexion with various festivals.36 It was run in 

3- Rayet and Collignon, Hist. de la Cram. 
Grecque, p. 291. 

36 Frazer, Pausanias, ii. pp. 391 ff. ; Darem- 

berg and Saglio, iii. pt. 2, pp. 909 ff. (s.v. 

Lampadedromia). See also Gardiner, Athletic 
Sports and Festivals, pp. 292, 461 ; Jahrb. vii. 

p. 149 ; Revue de Philol. xxiii. (1899), p. 112. 
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at least two ways. According to Pausanias (i. 30. 1) the course was from the 

Academy to the city, and the object of the competitors was simply to keep 
their own torches alight the whole way, or they were disqualified. The other 

way was that referred to in the familiar line in the Agamemnon, where one 
torch was handed- from runner to runner. At the Bendideia the contest 
seems to have been equestrian; it is described by Plato (Rep. 328 A) as 
follows: Xap7raSta "aXovTE ~8ta8oovotv aXXijXotn aa4LXX)tAEvoL 

orot 
oV 7-vrotg. 

It is of course conceivable that the latter type of race is the original one, and 
that described by Pausanias a later variety of his own times. The point, 
however, with which we are immediately concerned is the part played in it 

by mounted competitors. On this some more light is thrown by an 

inscription from Athens (Inscr. Gr. ii. 969 B), dating from the second 
century B.C., which speaks of a victory won by a knight of the tribe 
Kekropis: K]e 

Kpo-t8o 
v Cv [h Wr&^v t7E]wov XaTrdz.37 Two similar 

inscriptions (Inscr. Gr. ii. 447, 448) mention torch-races of boys, ephebi, and 

v•avaIKot, 
and also a race T^ XaArtrdt r~,v TaparLvwv. The latter phrase is 

significant in view of the well-known type on coins of Tarentum, of a 
horseman carrying a torch. It also suggests that the mounted torch-race, 

Fic. 16.-CAMPANIAN 
KRA'rnl; 

TORCH-RACE. (No. X.) 

37 The reading is doubtful, but the editors 
have restored br7rov from the analogy of other 
formulae in this inscription. It is not definite- 

ly stated that this torch-race was equestrian, 
but it is highly probable. 

c2 
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if not actually practised in Carmpania,3s was at any rate familiar to inhabitants 
of Southern Italy, and was at least a feature of Tarentine athletic displays. 

A few words may be said in conclusion on the vases with representations 
of the torch-race, though, as noted above, they are not very illuminating. 
They fall into two classes: those representing the actual race, and those 
with groups of inactive athletes, one of whom is usually being crowned by 
Victory. 

1. Actual race. 

(1) Brit. Mus. F 59. Two runners with torches, one bearded; all wear 
radiated head-bands. 

(2) Brit. Mus. (J.H.S., xviii. p. 300). Single figure of runner. 

(3) Tischbein, iii. Pl. XLVIII. (Reinach, Rdpertoire, ii. 320). Two youths 
with torches running; another standing, towards whom Nike 
flies with taenia. 

2. Groups of athletes with torches. 

(4) Brit. Mus. E 111. 

(5) Brit. Mus. E 389. 

(6) Vatican (Mus. Greg. ii. P1. LXXVI.). 

3. Groups as last; one crowned by Nike. 

(7) Krater by Nikias in Brit. Mus. (Froehner, Coll. Tyszkiewicz, 
P1. XXXV.). 

(8) Vatican (Mus. Greg. ii. P1. LXXI. 3). 

(9) Petersburg 2010 (Ant. dm Bosph. Cimmr. Pl. LXIII.). 

(10) Coll. Leciuyer, ii. P1. D. 4. 

(11) Jahrb-ch d. arch. Inst. vii. p. 149. 

(12) Tischbein, ii. P1. XXV. (Reinach, Rep. ii. 298). 

It will be noticed that all these vases are of late date, none being earlier 
than the middle of the fifth century B.C. It is probable that the race was 
first introduced about that time. 

H. B. WALTERS. 

3k Altorch-race was instituted at Neapolis by 
Diotimos about 433 B.c., but it is not stated to 

have been equestrian (Lycophron, Cass. 732, 
with Tzetzes' note). 
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